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Shaka, dude

Love and literature

Hang loose with Aotearoa Surf Film 
Festival. The cinematic celebration that 
marks the end of summer will carve into 
Wellington’s Penthouse Cinema and Café 
on the 19th and 20th of March with a 13th 

anniversary lineup that will leave both 

kahunas and kooks stoked for next year. 
Celebrating the best of surf culture, 
surf cinema, and our connection with 
the environment, Aotearoa Surf Film 
Festival presents a curated selection 
that showcases 12 international 
and Kiwi surf shorts, features, and 
documentaries. The official 2025 
programme has been pared down from 

52 submissions by a panel of surf 

industry personalities that includes Craig 
‘CPL’ Levers, Gavin Bisman, Christy Prior, 
and Amber Jones. 
The New Zealand contingent comprises 

eight epic films. Catch Now You Have by 

Cameron Haylock, They Call Me Wazza 

and The Jack Tyro Story by Jonathan 
Smit, Solid Axle – An Aotearoa Surf Film 

by Kyle Lusher, Max’s Perfect Day by 

Josh Kennedy and Angie Gaebler, Desert 

Dogs by George Syme and Tom Butland, 

Days Between by Damon Meade, and 
Bad Things Come In Three by Finlay 
Woods. 

Cresting the local lineup are a handful 
of international offerings including Let 

Me Live (England) by Keith Malloy, The 

Granny Grommets (Australia) by Leah 
Rustomjee, Transports Of Delight 2 

(Canada) by Nate Laverty, and Aldan 

Okkar Allra (Iceland) by Steve Wall and 
Berglind Johannsdottir.
Get caught up in the rip tide of Aotearoa 
Surf Film Festival.

Delve into the life, loves, and literature of 

Katherine Mansfield with performance artist 
Vixen Temple and historian Kerryn Pollock of 
Heritage New Zealand Pouhere Taonga at the 
Katherine Mansfield House & Graden (KMHG) 
experience The Magic of Her Body. 
This Wellington Pride Festival event blends 
storytelling and education, inviting audiences 
to step into Mansfield’s intimate world to 
explore themes of sapphic love, identity, and 
gender. Featuring several sessions between 
the 26th and 29th of March, the evocative 
theatrical experience takes audiences through 
Mansfield’s childhood home, bringing to life the 
world and works of the celebrated Kiwi author. 
As guests wander the rooms of the historic 
Thorndon site, they will also wade through 

Mansfield’s sensual diary entries and sapphic-
coded short stories, encountering a whole new 

side of the 20th-century writer. 

“Highlighting this aspect of Katherine 
Mansfield’s identity is something I’ve been keen 
to do for many years,” KMHG director Cherie 
Jacobson says. “I’m thrilled to be working with 
Vixen and Kerryn to bring Mansfield’s words to 
life and to celebrate her as a passionate woman 
determined to live life her own way.”

By reimagining Mansfield’s works through a 
contemporary lens, Vixen Temple sheds new 
light on the author’s remarkable life and artistry.

“I feel very honoured to portray such a bold 
historical figure,” Vixen Temple says. “As a queer 
woman myself, I resonate with her writings, 
both published and private. She was ahead of 

her time and I just know she will connect with 
modern audiences in a way you may not expect 
from a woman of her era.”

Still from The Jack Tyro Story by Jonathan Smit.

Photo courtesy of Katherine Mansfield House & Garden.

Transhumance 

Created by Ania Upstill 

Directed by SMJ 

Gryphon Theatre, 21st Feb 2025 

Reviewed by Ruth Corkill

Ania Upstill’s solo clown show 
Transhumance is a sophisticatedly silly 
exploration of gender that entrances all 
ages. The show follows The Clown as 
they explore a series of train stations, 

each standing in for a prescriptive 
heteronormative gender identity. Upstill’s 
technical skills in physical theatre form 
the foundation of the work. Much of the 
movement utilised is deceptively simple, 
but their deployment and timing are 

expert. The Clown is a consistent, fully 
realised character throughout, even as 
they play with different modes of gender 

expression and physicality. 

The set is minimal, an information sign 

and a suitcase of gendered clothing 
(scenic and prop design by Milo 
Robinson). There is no dialogue from 

The Clown, but sound is used to great 
effect; each station has music (Kendall 
Perry), and an officious voice issues 
instructions. From the outset, Upstill 
establishes rapport with the audience. 
Their character is warm, open, and 
curious, although we often see them 
in distress. We are called on to help 
interpret the information and objects 
available to The Clown. Upstill has us 
miming, lending objects from our bags, 
calling out suggestions, and, of course, 
laughing. 

Gendered language is never used, but 

Upstill elucidates through physicality just 
how absurd our concept of rigid genders 
is, and how tiring it is to perform gender 

roles. Exhausted and troubled, The 

Clown rejects these narrow options, and 
boards a train once more. 
In this third act of the piece, all the 
labour Upstill has put in thus far pays off 

in a series of simple, beautiful moves. 

The final station is peaceful. We all get 
some space to breathe, and The Clown 
shares a satsuma with us. The suitcase 
is cautiously opened once more, but this 
time it reveals a flourishing of flowers 

and birdsong. The sound of contentment 
that the audience makes in response is 
one of the loveliest things I’ve ever heard 
in a theatre. The Clown leaves a circlet 
of these flowers at the information 

counter for whichever travellers come 
along next.

�e role of the Ombudsman

Advice from Alan

by Alan Knowsley, consultant, Rainey Collins Lawyers

If you have a complaint 
about a public sector 
organisation, then you 

can make that complaint directly to the 
organisation as a first step. If that fails to 
resolve matters, you can raise your complaint 
with the Ombudsman. The Ombudsman can 
look into a wide range of matters, including 
official information requests, prisons, and 
the rights of disabled people, and generally 

has responsibility for encouraging good 
administration in the public service.
The Ombudsman is not part of the New 
Zealand Government and is instead an 

independent officer appointed by New 
Zealand Parliament. They have oversight of 

all the public service, including government 
ministries and departments, ministers, 

police, local authorities, Crown entities, 
state-owned enterprises, tertiary institutions, 

public hospitals, and state school boards.
The Ombudsman will investigate what has 
happened and why decisions were made 
as well as what information is held by the 

organisation. They can require information 
and documents, summon witnesses and 
examine them, and even enter any public 
sector premises. 

If the Ombudsman decides to investigate, 
they will write to the relevant agency (usually 
the chief executive) to tell them about the 
investigation and to seek information that 
the agency has on the issue. Once the 
matter has been fully investigated, the 

Ombudsman will provide a copy of their 
provisional opinion to the agency to get 
feedback and perhaps further information. 
When that feedback and information has 
been considered, the Ombudsman will 
finalise their decision and recommendations. 
The amount of complaints referred to 
the Ombudsman is very substantial and 
this causes resourcing issues as to which 
matters the Ombudsman will investigate 
and how long investigations take. It is 
unfortunately a long, slow process to get a 
matter dealt with.

If you have made an Official Information 
Act request, you must complain to the 
Ombudsman and they either decline to 
investigate or complete their investigation 
before you can take court action in relation 
to the actions of the agency. The delays in 
getting a decision from the Ombudsman 
can add substantial time to the process of 
getting a court decision.


