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Te Kāhui Auaha
A word from Maddi...

by Madelaine Empson

Just as I sat down 
to write yet another 

column about 
Taylor Swift (how 

cool is she though), I got the news that Te 
Kāhui Auaha is facing potential closure. 
Te Auaha is Wellington’s only creative 
polytech and a premier venue for the 
arts, with two theatres, a bar, rehearsal 
studios, a cinema, and a gallery. Losing 
it would be a devastating blow, as many 
industry leaders have reflected on in 
articles by The Post and RNZ. Searching 
‘Te Auaha’ on my work computer returned 
more than 300 articles and listings we’ve 
written about the shows, events, and 
exhibitions that have taken place there in 
the seven years it’s been running so far.

Throwing my hat in the ring as the editor 

of Regional News and a theatre reviewer, 
I’d like to reflect on my top five shows 
and moments at Te Auaha. Being moved 

to tears by Trick of the Light’s portrayal 
of grief in The Griegol, seeing the 

space transformed by Indian Ink’s Mrs 

Krishnan’s Party, feeling pins and needles 

during WITCH Music Theatre’s Sweeney 

Todd, singing along to The Addams Family, 

A New Musical with the exceptional cast 

of Te Auaha Musical Theatre students, 

and cracking up at one of my favourite 
Kiwi comedians, Guy Montgomery, with a 
very special friend of mine.
I myself have actually performed at Te 
Auaha. Last year on a complete whim, 
I decided to compete in a spoken word 
poetry event at The Fringe Bar, despite not 
having dabbled in the artform for over a 

decade. Most people just get drunk after 
a breakup, but okay. I rather nervously 
performed a poem I’d written called Very 

Important Donut and from there was 

invited to compete in The Anti-Slam: Worst 

Poet Wins at Te Auaha. Tasked with writing 

literally the worst poem my brain could 
buy, I created this super weird monologue 
piece that riffed off a niche Friends 

reference. Sadly, my poem actually scored 
very highly, thanks in large part to a judge 
dressed as Christopher Luxon giving me 
10 out of 10 because he “really likes 
Friends”. Scoring highly means your poem 
is good, and to be clear, that is bad. I lost 
the competition spectacularly. Aces!
Speak to any Pōneke creative and they’ll 
have come through Te Auaha’s doors 
in one way or another. I hope this vital 
institution can keep those doors open. 

News

A laughing matter

Saxophone superstar

Keen to crack into comedy? Jostling to be your group’s 
jester? Fancy finding the funny in everything? Then take 
your chance to learn laughs from the best at Wellington 
Comedy’s Q&A sessions with comedy queens Hayley 
Sproull and Michèle A’Court. 
Run as casual chats at The Fringe Bar with some Kiwi 
comedy icons, these Q&A sessions are a friendly way 
to learn some tricks on working in comedy, writing for 
television, overcoming stage fright, and pick up some 
tips about how two of our country’s top talents climbed 
the comedy ladder. 
Taking the reins first at 1pm on the 15th of February 

is Hayley Sproull. With a career in both stand-up and 
radio, Sproull is best known for ZM’s Fletch, Vaughan 

& Hayley Breakfast Show, The Great Kiwi Bake Off, 

and Have You Been Paying Attention?, not to mention 
Taskmaster NZ, 7 Days, and Golden Boy. Up next on her 

agenda is serving as this year’s upcoming Best Foods 

Comedy Gala’s MC. 

The godmother of Kiwi comedy will be in the hot 
seat at 2pm on the 22nd of February. Michèle A’Court 
[pictured] has been performing on our screens and 
stages for over 30 years, garnering ONZM status for 

services to comedy along the way. Voted Best Female 
Comic at the New Zealand Comedy Guild five years in 
a row, and named Female Comedian of the Decade in 
2010, A’Court is the best of the best when it comes to 
cracking wise. 
Giggle, guffaw, and get stuck into questionnaires with 
these comedy extraordinaires.

“The sheer beauty of his sound is simply superb, and his 
flawless technique clearly matches his musicality which 
is never at fault”, Hubert Culot of Musicweb International 

says of superstar saxophonist Nobuya Sugawa. 

The multi-award-winning virtuoso will be coming to 
Aotearoa for the first time as a guest international tutor for 

the NZ Classical Saxophone Summer School, delivering 
three shows across the motu while on our shores, 
including one at Pōneke’s Old St Paul’s on the 21st of 

February at 7:30pm. 

Sugawa is revered in the world of classical music for 
his beautiful delivery of some of the most technically 
demanding works in the saxophone repertoire. He has 
earned critical acclaim for both his solo career and 
for playing alongside the BBC Philharmonic Orchestra, 

Eastman Wind Ensemble, NHK Symphony Orchestra, and 
Slovak Radio Symphony Orchestra. Not to mention for his 
time as the soprano saxophonist for the Trouvère Quartet 
and his 20-year role as the Tokyo Kosei Wind Orchestra 
concertmaster. 
Accompanying Sugawa’s Aotearoa concerts is award-
winning pianist Minako Koyanagi, his wife and collaborator 
for over 30 years. A virtuoso musician in her own right, 
Koyanagi has had works dedicated to her by composers 
the world over. 

The pair will be joined by top Australasian talent the Akari 

Saxophone Quartet, Dutch Australian saxophonist Niels 
Bijl, and Kiwi saxophonists Simon Brew, Tomomi Johnston, 
and Michael Jamieson. 
Become enraptured at this sensational saxophone soirée.

�e Privacy Commissioner

Advice from Alan

by Alan Knowsley, consultant, Rainey Collins Lawyers

What does the Privacy 
Commissioner do? The 

Privacy Commissioner 
investigates complaints about privacy 
breaches, enquires into some privacy 
matters even if no complaint is received, 
and generally monitors compliance with 
the Privacy Act. Every individual is entitled 
to know why and when information about 

them is being collected, how it is stored and 
used, to access the information held, and to 
request correction if it is wrong.

If you believe your privacy has been 
breached, you should first try to resolve 
matters with the organisation concerned. 
Wait at least 30 days for a response before 

you complain to the Privacy Commissioner. 
They are unlikely to investigate matters 

more than 12 months old and you must 

have suffered some harm from the breach 
before they will look into it. They are also 

unlikely to investigate if the organisation 

has already resolved the matter, e.g. 
apologised, changed its processes to 
prevent a repeat, or provided compensation. 
The Privacy Commissioner cannot force 
anyone to pay damages or a fine or even to 

accept their findings, but it is unusual for an 

organisation to ignore the findings.

An organisation has 20 working days 

to respond to a request for access to or 
correction of information. Some extensions 
are possible in limited circumstances, but 
the organisation must explain why it needs 

an extension and when they will provide the 

information. Access to information can only 
be refused in specific situations.

During an investigation, the Privacy 
Commissioner will look at opportunities to 

resolve issues in a way acceptable to both 
parties. They will look at which principles 
of the Privacy Act may have been breached 
and seek relevant information before 

reaching a view on whether there has been 
an interference with privacy. A conciliation 
conference might be arranged to attempt a 
resolution. 

If a complaint is not settled, the Privacy 
Commissioner will provide their view on 

whether there has been a breach and 
a certificate that the matter has been 
investigated by them. A claim to the Human 
Rights Review Tribunal for a breach of 
privacy cannot be brought without such a 
certificate.
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