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One of the privileges of reviewing the arts is the opportunity to 
express what the experience made you think about, what you 
felt and why, your first impressions, and what you remembered 
the next day. It’s about finding the right words and not falling 
back on ‘interesting’. Here are some of the words I used this 
year.

Beyond Words: “Reza Vali’s Funèbre for Solo Violin and 

String Orchestra was a standout, emotional, gut-wrenching 
experience.”
A Hero’s Life: “The music told the story but the performance 
filled out the picture.”
Mozart The Great: “All the details you might miss listening 
casually were prominent and dominant when they should be 
and the magical combinations on the stage brought all the 
small details perfectly to the fore as well.”
Maxim Vengerov Plays Sibelius: “Because it is incredibly 
tough and demanding we hear it relatively often. Vengerov’s 

performance was so exceptional it was almost like hearing it for 
the first time.”

La Mer: “My companion heard the wave crashing on the shore 
and immediately recognised it as the rocks at Kaikōura.”

Jupiter: “Perfectly weighted, positioned, and balanced accents 
in the opening bars of the second movement were followed 
by a most delicate but lively third movement, and the delayed 
phrasing in the fourth felt like we were always on the brink 
of ending the evening only to be lifted up again by the next 
phrase.”

Arias: “Context… an understanding and additional pleasure 
that should not be underestimated.”

Alexander Gavrylyuk Plays Rachmaninov: “My favourite, the 
violas, did a superb job of their solo passage.”

The Planets: “Left us in no doubt there is a lot to listen to in 

that vacuum.”

NZSO 2024, more than interesting by Tamsin Evans

Looking back at the year 2024, it has again been a very busy 
time serving the community through the various charities 
and not for profits I am involved in, as well as explaining legal 
issues for Regional News readers. Access to the law is a very 
important part of society and explaining the law in easy-to-
follow terms helps in that process. 

I am the chair of Camp Quality New Zealand, which looks after 
kids with cancer. Bringing some magic into the kids’ lives 
through regular summer and winter camps and putting smiles 
on their faces is a wonderful experience. The camps rely on 
the support of volunteers and donations to run and fund them 

in five regions throughout New Zealand. I have volunteered at 

over 20 camps now and am looking forward to the next one in 
January. If you can offer support, please get in touch.
I am now in my 25th year as honourary legal counsel for Lions 
Clubs New Zealand, in addition to my 36th year as a member 

of a Lions Club serving our national and local communities. I 
am also involved as a committee member and director of the 
Australian New Zealand Education Law Association, which 
brings together people from all parts of the education sector 
to talk through legal issues for the benefit of all the kids and 
others involved in education.
I look forward to providing more helpful legal information each 
month. Have a great 2025, everyone.

Community service… by Alan Knowsley, consultant, Rainey Collins Lawyers

I have been reviewing poetry for three years now and I’ve had 
a lot to learn. My notion of poems having to rhyme was first to 
go out the window (yes, truly!) though I maintain a fondness 
for rhyme because it gives momentum. And I guess that’s one 
thing I value in a poem.
But there are other ways to gain interest and attention. Both 
Saga by Hannah Mettner and Middle Youth by Morgan Bach 
offer tellingly bleak visions of the world and its possible fate. 
My highest praise for young poets goes to Jake Arthur 
for his collection Tarot, named for the ancient card pack 
and consisting of advice to a male youth. The poems here 
are extraordinarily compelling in their preoccupation with 
matters spiritual, amorous, and prosaic. Arthur has a PhD 
in Renaissance literature, but despite the erudition this 
suggests, he avoids the inaccessibility that sometimes 

accompanies it.
Anthologies have the advantage of covering a wide range of 
topics, and consequently providing a supremely balanced 
view of life and experiences. Such is the case with First Things 

by Harry Ricketts, a poetic memoir of his times, created from 
diary entries. Prospective writers, take note!
And Still Is, the final collection by Vincent O’Sullivan, one 
of New Zealand’s most acclaimed poets, is redolent with 
recollection, nostalgia, and resignation. 90 poems range 
widely over everything from what washing lines might be 
hiding, to a night at the movies, to the glories of nature. In 
The obituarist, we have the poet’s wry comment on what may 
be written about him after his death. He needn’t worry.
Poetry may not make millions, but its beauty and insights 
make it invaluable.

Confessions of a poetry reviewer by Margaret Austin

Marc Taddei’s programming for Orchestra Wellington in 2024 
aimed to trace the journey of orchestral music from the 
Baroque era (1600-1750) to the music of today. So we travelled 
from the familiar (Beethoven’s Ninth Symphony and Debussy’s 

Prelude to the Afternoon of a Faun) to the obscure (Germaine 
Tailleferre’s Piano Concerto), from the early (a Handel Concerto 
Grosso) to the contemporary (The Tragedy of Salome by Florent 

Schmitt), and from the elegant Concerto for Two Violins by 

Bach to the frankly insane and wondrous Baroque Variations by 

Lukas Foss.
Apart from the consistent ability of the orchestra to deliver 
spirited and confident performances, notable highlights of the 
year were Jian Liu’s performance of Ravel’s Piano Concerto 
for the Left Hand, the Orpheus Choir’s performance in the 
Beethoven symphony, and a gem of drama and pathos, 
Gershwin’s opera Porgy and Bess.

Concertmaster Amalia Hall deserves special mention. She 
appears to go quietly but effectively about that role. But that 
is not all. As well as joining with Monique Lapins for the Bach 
concerto, she also delivered the considerably more flashy 
Korngold Violin Concerto in fine style. 

One more concert to come this season, on December the 7th, 
and that looks to be a monumental one too, featuring Britten’s 
War Requiem with the Orpheus Choir. 

In sum, under its music director Taddei, Orchestra Wellington 
has continued to challenge and delight its 2024 audiences. 
Its programme for 2025, featuring Shostakovich’s first five 
symphonies, promises to be another cracker. But my reviewing 
gig is over: I am retiring. Many thanks to Regional News and 

Orchestra Wellington for the musical education and huge 
pleasure. May both institutions flourish.

What a journey! by Dawn Brook
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